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IMAGES THAT PROVIDE
AN OVERVIEW OF JUAN 
GARAIZABAL’S CAREER



E V E R  T I M E  G A T E , 2 0 2 0 .  
P E R M A N E N T

J I N G  A N  P A R K .  S H A N G H A I

S T A I N L E S S  S T E E L ,  L E D  S Y S T E M .
9 , 5  M  X  1 , 9  M  X  1 , 9  M E T E R S

( 3 1 . 2 F T  X  6 . 3 F T  X  6 . 3  F T )

F O R  T H E  S H A N G H A I  
I N T E R N A T I O N A L  S C U L P T U R E  

B I E N N I A L ,  G A R A I Z A B A L  R E C R E A T E D  
T H E  A N C E S T R A L  L I N E S  T H A T  A R E  

R E P E A T E D  C Y C L I C A L L Y  I N  C H I N E S E  
A R C H I T E C T U R E ,  E X T R A C T E D  F R O M  

S O M E  D I S A P P E A R E D  B U I L D I N G S .  A T  
T H E  E N D  O F  T H E  B I E N N I A L  – I N  
W H I C H  “ E V E R  T I M E  G A T E ”  W A S  

C H O S E N  A S  T H E  W I N N E R - I T W A S
I N S T A L L E D P E R M A N E N T L Y I N  T H E

F A M O U S Z H U J I A J I A O C A N A L  A R E A .



H A V A N A ’ S  B A L C O N Y ,  2 0 1 6 - 2 0 1 9
M U S E U M P A R K / P E R E Z A R T  M U S E U M .  

M I A M I

S T A I N L E S S S T E E L  L E D  S Y S T E M .
( 6 9  F T  X  4 9 . 3  F T  X  2 0  F T )

W I T H T H I S I N T E R A C T I V E  S C U L P T U R E
T H A T L O O K S  T O W A R D S L A  H A V A N A

F R O M M I A M I ,  G A R A I Z A B A L  R E C R E A T E S
T H E L I N E S O F A  B U I L D I N G W I T H A  

B A L C O N Y F R O M T H E P L A Z A  D E  A R M A S  
O F T H I S C I T Y .

I T I S A  C R O S S E D M E M O R Y I N  W H I C H ,  
W I T H T H E S U P P O R T O F T H E C I F O
F O U N D A T I O N - A M O N G O T H E R S - A  

B R I D G E  W A S B U I L T T O T H E C A P I T A L  O F
C U B A  T H R O U G H A N O T H E R S I M M E T R I C

S C U L P T U R E T H A T R E C R E A T E S T H E
M E M O R Y O F A  F A Ç A D E O F T H E M I A M I ’ S

A R T D E C O D I S C T R I C T ,  O R I E N T E D
B A C K W A R D S T O I T S S I S T E R C I T Y .



M E M O R I A  U R B A N A  B E R L I N ,  2 0 1 2 .  
P E R M A N E N T .

B E T H L E H E M K I R C H P L A T Z ,  M I T T E .  B E R L I N

W H I T E  C O N C R E T E ,  S T E E L  A N D  L E D  
S Y S T E M

3 1  M  X  2 5  M  X  1 5  M E T R E S
( 1 0 1  F T  X  8 1  F T  X  4 9  F T )

M E M O R I A L  T O  I M M I G R A T I O N  A N D  F R E E D O M  
O F  C O N S C I E N C E  T H A T  R E C R E A T E S  I N  T H E  

C E N T E R  O F  B E R L I N  T H E  L I N E S  O F  T H E  
D I S A P P E A R E D  B O H E M I A N  C H U R C H  I N  I T S  
O R I G I N A L  P L A C E  A N D  S I Z E .  A  B U I L D I N G  

W I T H O U T  W A L L S  T H A T  I S  I L L U M I N A T E D  T O  
R E C E I V E  E V E R Y O N E  W H O  P U R S U E S  T H E I R  
D R E A M S  I N  T H E  C I T Y . T W O  H U N D R E D  A N D  

F I F T Y  T H O U S A N D  V I S I T O R S  A  Y E A R .  B E R L I N  
S E N A T E ,  F E D E R A L  G O V E R N M E N T  A N D  L U X -

B E T H L E H E M  F O U N D A T I O N



L I G H T H O U S E  D O O R ,  2 0 1 7 .  
P R E M A N E N T

W A S H I N G T O N ,  E E U U .

S T A I N L E S S  S T E E L  A N D  L E D  S Y S T E M

7 , 5  M  X  4  M  X  2  M E T E R S
( 2 5  F T  X  1 3  F T  X  7  F T )

M E M O R Y  O F  A  L I G H T H O U S E  T H A T  
D I S A P P E A R E D  O N  T H E  W A S H I N G T O N  

C O A S T ,  I N S T A L L E D  I N  A N  U R B A N  
P A R K  I N  C H E S A P E A K E  B A Y ,  C R E A T I N G  

A  S P A C E  O V E R  A N  A C C E S S  B R I D G E .  
B R I L L E M B O U R G  C O L L E C T I O N



P A G 8 D A ,  2 0 1 8 .  
P E R M A N E N T

G O D A E D O  I S L A N D ,  S O U T H  K O R E A

S T A I N L E S S  S T E E L
.

3 , 7  M  X  0 , 8 0  M  X  0 , 8 0  M E T E R S
( 1 2  F T  X  3  F T  X  3  F T )

M E M O R Y  O F  A N  I N F I N I T E  P A G O D A  
T H A T  D I S A P P E A R E D  O N  T H E  C O A S T  

O F  K O R E A ,  I N S T A L L E D  I N  T H E  
P U B L I C  S C U L P T U R E  P A R K  O F  

G O D A E D O  I S L A N D .  P R E V I O U S L Y  
P R E S E N T E D  A T  A R C O  2 0 1 8



M E M O I R E  P A L A I S  D E S  T U I L E R I E S ,  
M A Y - A U G U S T  2 0 2 1

P . L O U V R E ,  P A R I S

T H R E E  S E T S  O F  I N T E R A C T I V E  S C U L P T U R E S  
R E C O V E R I N G  T H E  D I S S A P E A R E D  

T U I L E R I E S  P A L A C E .  P R O J E C T  P R O M O T E D  
A N D  S E L E C T E D  B Y  T H E  C I T Y  C O U N C I L  O F  

P A R I S  A N D  T H E  L O U V R E .

L A  T O U R  D E  L ’ H O R L O G E
S T A I N L E S S  S T E E L ,  W H I T E  C O N C R E T E  A N D  

A  S O L A R  E N G I N E  T H A T  M O V E S  T H E  C L O C K  
A G A I N S T  T I M E

6 , 9 0  M  X  4 , 8 0  M  X  2  M  
( 2 3  F T  X 1 6  F T  X  6 . 7  F T )

S A L O N  P E R D U D E S  T U I L E R I E S :
S T E E L ,  B L O W N  G L A S S ,  B R I C K  A N D  A  

S O L A R  S Y S T E M  T H A T  L I G H T S  T H E  
C H A N D E L I E R  A T  N I G H T

6 , 5 0  M  X  8  M  X  8  M  

2  V A S E S  P E R D U E S D E S  T U I L E R I E S .  
S T A I N L E S S  S T E E L ,  B L A C K  C O N C R E T E  A N D  

A  L I V I N G  V I N E  T H A T  R E C O V E R S  T H E  R U I N
4 , 7 0  M  X  1 , 5 0  M  X  1 , 5 0  M

( 1 5 . 5  F T  X  5  F T  X  5  F T )



T H R E E  C U L T U R E S ,  2 0 2 0 .  
P E R M A N E N T .

C A S T I L L A  L A  M A N C H A  
C O N T E M P O R A R Y  A R T  

M U S E U M .  C O L E C C I Ó N  
R O B E R T O  P O L O .

J U N T A  D E  C A S T I L L A  L A  
M A N C H A .

P L A Z A  D E L  M I R A D E R O

S T A I N L E S S  S T E E L .  6  M  X  7  
M  X  2  M E T R E S

( 2 0  F T  X  2 3  F T  X  6 . 7  F T )

W I T H T H I S  P U B L I C
S C U L P T U R E ,  G A R A I Z A B A L  

E X P L O R E S  T H E
O V E R L A P P I N G C O E X I S T E N C E

O F M U S L I M ,  J E W I S H ,  A N D  
C H R I S T I A N  T O L E D O .



M É M O I R E  M O N A C O - P A R I S ,  2 0 2 1 .  
P E R M A N E N T .

F O N D A T I O N  P R I N C E  A L B E R T  D E  
M O N A C O

S T A I N L E S S  S T E E L ,  B L A C K  C O N C R E T E  
A N D  L I V I N G  J A S M I N E .

4 , 7 0  M  X  1 , 5 0  M  X  1 , 5 0  M E T R E S
( 1 5 . 5  F T  X  5  F T  X  5  F T )

V A S E  N A P O L E O N I I I  W I T H  I T S
H I S T O R I C A L  R E L A T I O N S H I P W I T H

T H E A U T O N O M Y O F T H E
P R I N C I P A L I T Y .  N A T U R E I N  T H E F O R M

O F J A S M I N E  G R A D U A L L Y
R E C O L O N I Z E S T H E L O S T S P A C E .  

M E M O R Y O F B O T H H I S T O R Y A N D  
N A T U R E A R E  R E C O V E R E D I N  I T .



M E M O R Y  O F  S A N  M A R T I N  
G A T E ,  2 0 1 9 - 2 0 2 0

H A Y  F E S T I V A L ,  S E G O V I A

S T A I N L E S S  S T E E L .
4 , 2 M  X  4 M  X  0 , 6 0  M

( 1 5 . 5  F T  X  5  F T  X  5  F T )

G A R A I Z A B A L  T R I E S  F O R  T H E  
F I R S T  T I M E  T O  R E C O V E R  A  
F R A G M E N T  S U S P E N D E D  I N  

T H E  A I R  O F  T H E  M E M O R Y  O F  
S E G O V I A ,  S P E C I F I C A L L Y  T H E  
D I S A P P E A R E D  D O O R  O F  S A N  

M A R T Í N  I N  I T S  O R I G I N A L  
P L A C E .  K E Y E N E R G Y I N  T H E

H I S T O R Y O F S P A I N B E C A U S E
T H E R E T H E C A T H O L I C K I N G S

S I G N E D T H E M A R R I A G E
A G R E E M E N T S T H A T G A V E

R I S E T O T H E F I R S T M O D E R N
S T A T E I N  E U R O P E .



M E M O R I A  D E L  G I A R D I N O , 2 0 1 3
V E N I C E  B I E N N I A L

C O L L A T E R A L  E V E N T

1 1  L I G H T  S C U L P T U R E S I N  S T E E L
A N D  L E D  B E T W E E N 3 M  A N D  4 . 5  

M E T E R S H I G H ( 1 0  F T  A N D  1 5  F T )  
. I N  2 0 1 3  T H E G R E A T N E W  Y O R K  
A R T  H I S T O R I A N  B A R B A R A  R O S E  

S E L E C T E D G A R A I Z A B A L  T O
I N T E R V E N E I N  T H E C O L L A T E R A L

P R O J E C T O F T H E V E N I C E B I E N N A L E
T H A T S H E W A S C U R A T I N G .  A S  I T

S A  G A R D E N ,  G A R A I Z A B A L  D E L V E S
I N T O H I S M E M O R Y A N D  R E C O V E R S

T H E S A N  T R O V A S O C E M E T E R Y ,  
W H I C H O R I G I N A L L Y E X I S T E D ,  

I N C L U D I N G O N E A C H T O M B S T O N E
P H R A S E S T A K E N F R O M T H E

A R T I S T S W H O H A D U S E D T H E
G A R D E N T O C R E A T E B E F O R E H I M :  

E Z R A  P O U N D ,  A M A D E O  
M O D I G L I A N I  A N D  M A R I A N O  

F O R T U N Y .



F R A G M E N T D E  S A I N T P A U L
D E  V E N C E ,  L E  L A V O I R ,  2 0 2 1

S A I N T  P A U L  D E  V E N C E .  
B I E N A L E  D E  S C U L P T U R E .  

P E R M A N E N T .

S T A I N L E S S  S T E E L ,
4 , 3 0  M  X  1 , 5 0  M  X  1 , 5 0  

M E T E R S
( 1 4  F T  X  5  F T  X  5  F T )

S E L E C T E D  F O R T H E B I E N N I A L
O F S C U L P T U R E O F S A I N T  P A U L  

D E  V E N C E ,  G A R A I Z A B A L  
R E C R E A T E S T H R O U G H

F R A G M E N T S T H E M E M O R Y O F
T H E O L D W A S H H O U S E T H A T

D I S A P P E A R E D F R O M T H E T O W N
A N D  T H A T C O N S T I T U T E D I T S

T R U E  N E U R A L G I C C E N T E R .  T H E
R U I N  I S I N  T U R N

R E C O L O N I Z E D B Y P L A N T S ,  
S T A G I N G T H E T E N S I O N

B E T W E E N H U M A N  A C T I V I T Y ,  
V E G E T A T I O N A N D  M E M O R Y .



N A C H T E  B E R L I N E R  
M A U E R .

L A  N A V E  V A  
S C U L P T U R E  P A R K  

E X T R E M A D U R A , S P A I
N

P E R M A N E N T .

W H I T E  C O N C R E T E A N D   
S T A I N L E S S  S T E E L

3 , 6 0  M  X  3 , 6 0  M  X  
2 , 1 1  M E T E R S

( 1 2  F T  X  1 2  F T  X  7  
F T )

M E M O R Y  O F  T H E  
F U T I L I T Y  O F  

D I V I S I O N S  A N D  
B A R R I E R S ,  L O O K I N G  
F O R  T H E  A B S O L U T E  

C O N T R A S T  B E T W E E N  
A  B E R L I N  W A L L  T H A T  
D E C O M P O S E S  I N S I D E  
A N  O P E N  S P A C E ,  A S  
I S  A L M O S T  A L W A Y S  
T H E  S P A C E  B E F O R E  
T H E  I N T E R V E N T I O N  

O F  M A N



N E R V E S  O F  S T E E L ,  2 0 1 8 .
T R A M U N T A N A  M O U N T A I N S . S P A I N .  

P E R M A N E N T .

S T A I N L E S S  S T E E L
6 , 0 9  M  X  4  M  X  5 , 6  M E T R E S .

( 7  F T  X  1 3  F T  X  1 8  F T )

M E M O R Y  O F  T H E  O R I G I N A L  F O R M S  O F  
T H E  V A L L E Y  – N O W  A  N A T U R A L  P A R K -
W I T H  I T S  A N C E S T R A L  T E R R A C E S  N O W  

C O V E R E D  B Y  V E G E T A T I O N .  A  S H O R T  
D O C U M E N T A R Y  W A S  F I L E D  T O  C O M P E T E  

I N  I N T E R N A T I O N A L  F E S T I V A L S  W I T H  T H E  
S A M E  N A M E .



CURRICULUM 
VITAE



BIO ABOUT HIS ARTISTIC RESEARCH

Juan Garaizabal (Madrid, 1971). He is a plastic artist, sculptor, and engraver internationally known for
the monumental public sculptures titled Memorias Urbanas(Urban Memories), in which he recovers
significant elements of the cities, filling gaps of extraordinary memories and generating debate on urban
planning, history, and the role of Contemporary Art. His work stands out not only for his personal 
discourse but for his
own technique, worked by himself in his workshops in Madrid, Berlin, Mexico City and Miami, forged
handling, carpentry, electricity, plasticity and masonry.

Garaizabal uses the combination of materials and introduces elements such as wood, concrete, glass, 
brick, motors, and led lights in order to cause the most interactive sensation possible of contrast of time, 
the avant-garde, and history. He has been lucky that people and institutions from different
cities of the world bet on his vision to rescue with sculpture
the extraordinary, and very specific, stories of each place. A pagoda in Seoul, a palace in the Tuileries in 
Paris, balconies in Havana, a temple in Palmyra or a church in Berlin. Behind each missing element, 
there are just human dreams. According to Garaizabal: "In addition to the recovery of these energies, 
he always works with a strong environmental awareness of efficiency and recovery in the use of
materials" (Artnet Magazine, Nov 2019).

His role as an artist does not end with the creation of the sculpture. It is rather the principle of the true 
role, which is to create debate in society. Manifesto Urban Memories (Manifest der Urbanen
Erinnerungen,
Sept. 2007, Berliner Morgenpost)

To accompany the debate and participate in the media and movies, he speaks 6 languages: Spanish,
English, German, French, Italian and Chinese.



P R I C E S ,  S C H O L A R S H I P S  A N D / O R  I N T E R N A T I O N A L C O M P E T I T I O N S  W O N
O N E  P U B L I S H E D  A R T I C L E  H A S  B E E N  C H O S E N  F O R  E A C H .

R E S I D E N C E  M A N A  C O N T E M P O R A R Y  A P R I L  2 0 1 5 - D E C E M B E R 2 0 1 6 .  W H Y N W O O D . M I A M I .
H T T P S : / / W W W . E L L E . C O M / E S / L I V I N G / E L L E - D E C O R A T I O N / N E W S / G 7 9 2 7 4 2 / M I A M I - A R T - J U A N - G A R A I Z A B A L /

S H A N G H A I S C U L P T U R E  B I E N N I A L  P R I Z E .  J I N G - A N .  1 - 1 - 2 0 2 1  
H T T P S : / / W W W . S H I N E . C N / N E W S / M E T R O / 2 1 0 1 0 1 2 5 8 6 /

B I L D H A U E R W E R K S T A T T .  C H O S E N  B Y  T H E  C O M M I T T E E  O F  T H E  B E R L I N
S E N A ,  L E D  B Y  A N D R É  S C H M I T Z ,  T O  O C C U P Y  A  W O R K S H O P  A N N U A L L Y
I N  T H E  C O N S E C U T I V E  Y E A R S  2 0 0 8 ,  2 0 0 9 ,  2 0 1 0  A N D  2 0 1 1 .
H T T P S : / / W W W . A R T A B S O L U M E N T . C O M / F R / P R O D U C T / I N D E X / D E T A I L /
2 2 7 0 / J U A N - G A R A I Z A B A L - D U - S I N G U L I E R - A - L - U N I V E R S E L . H T M L

N O M I N A T I O N  F I N A L I S T  N A S H E R  S C U L P T U R E P R I C E .  2 0 1 7
H T T P S : / / B L O G S . V A N I T A T I S . E L C O N F I D E N C I A L . C O M / F A M O S O S / L I F E - S T Y L E / 2 0 2 2 - 0 2 - 2 4 / J U A N - G A R A I Z A B A L -
E N T R E V I S T A - E S C U L T O R - A R C O - R E Y E S - T A L E N T O _ 3 3 8 0 0 0 0 /

E L E C T I O N  B Y T H E C O M M I T T E E O F E X P E R T S O F T H E C I T Y C O U N C I L O F B U C H A R E S T T O B E  
T H E A R C H I T E C T O F I T S E N T I R E W H I T E N I G H T ( N O A P T E A A L B A )  2 0 0 7 .
H T T P S : / / E S . W I K I P E D I A . O R G / W I K I / J U A N _ G A R A I Z A B A L

C I F O  H A V A N A .  A R T I S T C H O S E N T O D E V E L O P P R O J E C T I N  H A V A N A
H T T P S : / / E L P A I S . C O M / E L P A I S / 2 0 1 7 / 0 9 / 2 4 / E P S / 1 5 0 6 2 0 4 3 0 9 _ 1 5 0 6 2 0 . H T M L

A R T I S T  C H O S E N  T O  M A K E  T H E  “ E L  M U N D O ”  S T A N D  I N  A R C O  2  E D I T I O N S ,  
2 0 1 4  S O L O  S H O W  2 0 2 2  C O L L E C T I V E O F 1 2  A R T I S T S
H T T P S : / / W W W . E L E S P A N O L . C O M / E L - C U L T U R A L / A R T E / 2 0 1 4 0 2 2 1 / J U A N - G A R A I Z A B A L -
O L V I D O / 8 2 4 9 5 4 6 _ 0 . H T M L

https://www.elle.com/es/living/elle-decoration/news/g792742/miami-art-juan-garaizabal/
https://www.shine.cn/news/metro/2101012586/
https://www.artabsolument.com/fr/product/index/detail/2270/Juan-Garaizabal-du-singulier-a-l-universel.htmL
https://blogs.vanitatis.elconfidencial.com/famosos/life-style/2022-02-24/juan-garaizabal-entrevista-escultor-arco-reyes-talento_3380000/
https://es.wikipedia.org/wiki/Juan_Garaizabal
https://elpais.com/elpais/2017/09/24/eps/1506204309_150620.htmL
https://www.elespanol.com/el-cultural/arte/20140221/juan-garaizabal-olvido/8249546_0.htmL


E X H I B I T I O N S

- D A L L A S  A R T  F A I R .  A P R I L  2 0 2 2 .  P R O Y E C T O  H .  D A L L A S  S K Y L I N E S .
- G A L E R I E  C A P P A Z Z A .  N A N Ç A Y .  F R A N C I A .  S O L O  S H O W .  M É M O I R E D ’ H I E R .  2 0 2 2
- A R C O  2 0 2 2 .  M A D R I D . G A L E R I A  A L V A R O  A L C A Z A R .  1 7  M E T R E S  O F  M U R A L  U N D E R W A T E R .
- Z O N A  M A C O  2 0 2 2 .  M E X I C O .  P R O Y E C T O  H .  I N S T A L A C I Ó N  M O N U M E N T A L  A N A H U A C A L L I .
- M U S E O  L O N J A D E  A L I C A N T E .  S O L O  S H O W .  M E M O R I A  D E L  M A R  N U E S T R O . 2 0 2 1 - 2 0 2 2
- B O G É N A G A L E R I E .  S A I N T  P A U L D E  V E N C E .  F R A N C I A .  M É M O I R E S  U R B A I N E S .  2 0 2 1
- A R C O  2 0 2 0 .  - L O S T  P E N N  S T A T I O N  C L O C K  M O N U M E N T A L  S C U L P T U R E  A .  A L C Á Z A R

- M O N U M E N T A L  P I E C E  A T  H O T E L  P A L A C E ,  A R C O  2 0 2 0
- Z O N A  M A C O 2 0 2 0 .  P R O Y E C T O  H  +  M O N U M E N T A L  “ L O S T  S T R E E T  L A M P S ” .
- A R T  M I A M I  2 0 1 9 ,  B O G É N A  G A L E R I E +  M O N U M E N T A L  P I E C E S .
- A P E R T U R A  M A D R I D .  S O L O  S H O W  “ E N L A  M E M O R I A ” .  Á L V A R O  A L C Á Z A R  G A L L E R Y .
- C E N T R O  D E  A R T E C O R E A N O .  M A D R I D .  “ Y  S I N O  S O M O S D I S T I N T O S ”  S O L O  S H O W
- Z O N A M A C O 2 0 1 9 .  P R O Y E C T O  H .  M O N U M E N T A L  B R O K E N  C H I C A G O  F A Ç A D E .
A R C O  2 0 1 9  .  Á L V A R O  A L C Á Z A R  G A L L E R Y  M O M U M E N T A L P I E C E .

- A R C O  2 0 1 8 .  E S P A C I O S E S P E C I A L E S + G A L E R Í A Á L V A R O  A L C Á Z A R .
- A R S M A L A G A M U S E U M .  R E T R O S P E C T I V E  S O L O  S H O W .  F E B . A P R 2 0 1 8
- A R T  M I A M I .  A R T S C A P E L A B .  M I A M I  A R T  W E E K .  D E C .  2 0 1 7 .
- P I C A S S O ,  L A  E S T E L A I N F I N I T A .  G R O U P  S H O W .   G A L E R Í A  M U N I C I P A L  D E   P U E B L A .  O C T .  2 0 1 7
- N A T U R E  A S  A R C H I T E C T U R E .  G R O U P  S H O W .  R O B E R T O  P O L O  G A L L E R Y .  B R U S S E L S .  S E P - N O V .  2 0 1 7
- O P U L E N T  L A N D S C A P E S .  G R O U P S H O W .  M O N A C O . J U L Y - S E P  2 0 1 7
- D E B U C K G A L L E R Y  S O L O  S H O W .  N E W  Y O R K .  J U N E - J U L Y   2 0 1 7
- A R C O  2 0 1 6  M A D R I D  
- A R T  M I A M I .  Á L V A R O  A L C Á Z A R  G A L L E R Y .  D E C E M B E R  2 0 1 6 .
- P U B L I C   S C U L P T U R E  I N  K O R E A .  G O D A E D O I S L A N D .  J U L Y  2 0 1 6 .
- A R C O  2 0 1 6  M A D R I D .  Á L V A R O  A L C Á Z A R  G A L L E R Y .  F E B R U A R Y  2 0 1 6 .
- C O N D E  D U Q U E  M U S E U M  M A D R I D .  D E C E M B E R  2 0 1 5 - F E B R U A R Y  2 0 1 6
- A R T  M I A M I .  Á L V A R O  A L C Á Z A R  G A L L E R Y .  D E C E M B E R  2 0 1 5 .
- E X P O C H I C A G O .  C H I C A G O .  Á L V A R O  A L C Á Z A R .  S E P T . 2 0 1 5 .
- A R C O  2 0 1 5 .  M A D R I D .  A L V A R O  A L C A Z A R  G A L L E R Y .  F E B R U A R Y  2 0 1 5 .
- E X H I B I T I O N  M U S E O  C O N D E  D U Q U E .  M A D R I D .  D E C E M B E R  2 0 1 4 .
- A R T  M I A M I .  Á L V A R O  A L C Á Z A R  G A L L E R Y .  D E C E M B E R  2 0 1 4 .
- E X P O C H I C A G O .  C H I C A G O .  Á L V A R O  A L C Á Z A R  G A L L E R Y .  S E P T . 2 0 1 4 .
- P I N T A  L O N D O N  2 0 1 4 .  Á L V A R O  A L C Á Z A R  G A L L E R Y .  J U N E  2 0 1 4 .
- A R C O  2 0 1 4 .  M A D R I D .  E L  M U N D O  N E W S P A P E R  M O N O G R A P H I C  S T A N D .  F E B R U A R Y  2 0 1 4 .
- A R C O  2 0 1 4 .  M A D R I D .  A L V A R O  A L C A Z A R  G A L L E R Y .  F E B R U A R Y  2 0 1 4 .
- P U L S E  C O N T E M P O R A R Y  A R T  F A I R .  M I A M I .  Á L V A R O  A L C Á Z A R  G A L L E R Y .  D E C E M B E R  2 0 1 3 .
- E X P O C H I C A G O .  N A V Y  P I E R  C H I C A G O .  Á L V A R O  A L C Á Z A R G A L L E R Y .  S E P T . 2 0 1 3 .
- M E M O R I A  D E L  G I A R D I N O .  5 5 T H  V E N I C E  B I E N N I A L  C O L L A T E R A L  E V E N T .  M A Y - J U L Y  2 0 1 3 .
- A R C O  2 0 1 3 .  M A D R I D .  S O L O  O B J E C T S .  F E B R U A R Y  2 0 1 3 .
- A R C O  2 0 1 3 .  M A D R I D .  Á L V A R O  A L C Á Z A R G A L L E R Y .  F E B R U A R Y  2 0 1 3 .
- I V A M ,  C O L L E C T I V E  E X H I B I T I O N  “ A R T E Y  R E L I G I O S I D A D ” .  V A L E N C I A . S P A I N .  F E B R U A R Y - A P R I L  2 0 1 3 .
- J U S T  M A D  M I A  2 0 1 2 ,  M I A M I . C O N T E M P O R A R Y A R T  F A I R .  Á L V A R O  A L C Á Z A R G A L L E R Y .  D E C E M B E R   2 0 1 2 .
- P I N T A  N Y  2 0 1 2 ,  N E W  Y O R K .  A L V A R O  A L C Á Z A R G A L L E R Y .  N O V E M B E R  2 0 1 2 .
- E X P O C H I C A G O .  N A V Y  P I E R  C H I C A G O .  Á L V A R O  A L C Á Z A R G A L L E R Y .  S E P T . 2 0 1 2 .
- M U S E U M  F Ü R  K O M M U N I K A T I O N .  B E R L I N .  J U N - A G O .  2 0 1 2 .
- P H O T O E S P A Ñ A 2 0 1 2 .  Á L V A R O  A L C Á Z A R G A L L E R Y .  J U N E - S E P T .  2 0 1 2 .
- A R C O  2 0 1 2 .  M A D R I D .  Á L V A R O  A L C A Z A R  G A L L E R Y .  F E B R U A R Y  2 0 1 2 .
- A R T E L I S B O A .  Á L V A R O  A L C A Z A R  G A L L E R Y .  N O V E M B E R  2 0 1 1 .
- D O X  C E N T R E  F O R  C O N T E M P O R A R Y  A R T .  P R A G U E .  S O L O  E X H I B I T I O N .  J A N U A R Y - A P R I L  2 0 1 1 .
- B Ö H M I S C H E B E T H L E H E M S K I R C H E P R O J E C T .  G A L L E R Y  W E E K E N D .   A R T I S T ' S  S T U D I O . B E R L I N .  O C T O B E R  2 0 1 1 .



M O N U M E N T A L  P U B L I C  S C U L P T U R E  I N S T A L L A T I O N S  T O  D A T E
C H R O N O L O G I C A L  O R D E R

- B O S Q U E  D E  F L O R E S  ( V A L E N C I A ,  2 0 0 6 )

- U R A N U S A R E A ( B U C H A R E S T , 2 0 0 7 )

- A R C H I V E S  S T A I R W A Y . C O N N E C T I C U T  2 0 1 1
-

- M E M O R I A  U R B A N A  B E R L I N ,   ( 2 0 1 2 - )

- M E M O R I A  D E L  G I A R D I N O  ( V E N I C E ,   2 0 1 3 )

- F I R S T M O D E L B E T H L E H E M S K I R C H E .  ( G O D A E D O ,  K O R E A , 2 0 1 6 )

- H A B A N A ’ S B A L C O N Y S C U L P T U R E I N  M I A M I .  6 7  F E E T H I G H B A L C O N Y I N  T H E
M I D D L E O F  T H E M U S E U M P A R K ,  I N  F R O N T O F T H E P A M M .  ( 2 0 1 6  .  N O V .  - )

- L I G H T H O U S E S T A I R W A Y &   D O O R .  W A S H I N G T O N  2 0 1 7 .  –

- S A N  M A R T I N  G A T E .  H A Y  F E S T I V A L  2 0 1 9 .  S E G O V I A

- N E R V I O S  D E  A C E R O . T R A M O N T A N A M A L L O R C A  2 0 1 9

- P L A N E T S C U L P T U R E .  B E R L I N / M A D R I D .  2 0 1 9

- L A  M E M O R I A  D E L  T I E M P O .  A R C O  2 0 1 9 .

- P I E D R A  S O B R E  P I E D R A .  T O L E D O ,  S P A I N 2 0 2 0

- E V E R  T I M E  G A T E .  S H A N G H A I .  C H I N A .  2 0 2 0 .

- F O U R M O N U M E N T A L  S C U L P T U R E S P .  D U  L O U V R E .  P A R I S  2 0 2 1

- F R A G M E N T D ’ H I E R .  C H A T Ê A U D ? A U N O Y ,  P A R I S .  2 0 2 1 .

- F O N D A T I O N P R I N C E  A L B E R T ,  M O N A C O .  2 0 2 1

- B I E N N A L E D E  S C U L P T U R E D E  S A I N T  P A U L  D E  V E N C E .  2 0 2 1



SELECTED PRESS CLIPPING. 

GARAIZABAL IS AN ARTIST WHOM THE PRESS, 
CRITICISM, TELEVISION AND RADIO HAVE 
GIVEN CONTINUOUS EXPOSURE IN MANY 
COUNTRIES. SOME SIGNIFICANT ONES ARE 
ATTACHED: 

EL UNIVERSAL. MEXICO. 8-02-2020



CONNAISSANCE DES ARTS. FRANCE. 14-07-2021 BERLINER ZEITUNG. GERMANY. 10-07-2014



MIAMI HERALD. U.S.A. DECEMBER 2016 ABC SPAIN. FEBRUARY 2017



L O S  A N G E L E S  T I M E S .  U . S .   2 7 / 0 6 / 1 2 SHANGHAI DAILY. SHINE . CHINA. APRIL 2021



ARTNET. GLOBAL. 17 NOV. 2019AD MAGAZINE. SPAIN. 7-10-2021



EL PAIS. BABELIA. SPAIN. 6-2013



BERLINER MORGENPOST. GERMANY. 19-11-2013EL MUNDO. SPAIN.12- 2012



R T V E .  S P A I N
I N T E R V I E W .  D E C E M B E R  2 0 1 6

SELECTION OF TV’S AND RADIOS APPEARANCES. MORE COMPLETE DOSSIER AT:
https://www.youtube.com/c/JuanGaraizabalStudio

C N N  E S P A Ñ O L . E E U U - G L O B A L
E N T R E V I S T A  D I C I E M B R E  2 0 1 6

Z D F  N E W S . G E R M A N Y .  2 6 / 0 6 / 1 2
R A D I O  5  S P A I N .

2 7  F E B  2 0 2 0

F R A N C E  I N T E R . F R A N C E .  
1 0  S E P T .  2 0 2 1  

N O T I C I A S  T E L E V I S A  
P R I M E T I M E . M E X I C O .  1 / 0 2 / 2 0 2 0

https://www.youtube.com/c/JuanGaraizabalStudio


J U A N  G A R A I Z A B A L .  
L A  M O N U M E N T A L I Z A C I Ó N  D E  L A  

M E M O R I A
A R S M A L A G A 2 0 1 8

SELECTION OF BOOKS PUBLISHED UP TO DATE:

G A R A Y S O M E T H I N G .
P U B L I C L A R G E S C A L E S C U L P T U R E S S E L E C T E D

B A R B A R A  R O S E  2 0 1 7
D O C U M E N T A  A R T S  D I F F U S S I O N

J U A N  G A R A I Z A B A L .  
D U  S I N G U L I E R  À  L ’ U N I V E R S E L

A R T  A B S O L U M E N T  2 0 2 1



TEACHING ACTIVITY

FINE ARTIST SUMMIT.  MEDIA MASS FOR PROFESSIONAL ARTISTS DONE RIGHT.
YEARS 2019, 2020, 2021
https://fineartistsummit.com/

MENENDEZ PELAYO UNIVERSITY. WEBINAR “ART AND ACTIVISM. 
3-6 NOVIEMBRE 2020.
chrome-extension://efaidnbmnnnibpcajpcglclefindmkaj/
http://wapps002.uimp.es/uxxiconsultas/ficheros/1/56263Arte.y.Activismo..Programa.Desarrollado.pdf

TILTBRUSH WITH GOOGLE GOOGLE CENTER PALO ALTO, CA 2017 Y GOOGLE CAMPUS MADRID 2018
https://v.youku.com/v_show/id_XMzc5OTIwMDYzNg==.html

MASTER OF SCULPTURE AT KAMPA MUSEUM, PRAGUE. ZCECH REPUCLIC. YEAR 2011 . 
https://dinkistylenews.blogspot.com/2011/02/juan-garaizabal-presenta-en-praga-su.html?m=1

WORKSHOPS AND CONFERENCES GIVEN

CONFERENCE AT ARTABSOLUMENT. PARIS. 2 OCT. 2021.
INTERVIEWED BY PASCALE LISMONDE Y CHRISTINE SIMÉONE.

ZONA MACO, MEXICO. OFFICIAL PROGRAM. 10 FEB. 2019. CONFERENCE WITH MARIE THERESE ARANGO. 
FROM CONTEMPORARY ICON TO ALEBRIJE.

ANÁHUAC UNIVERSITY MEXICO.  8 FEB. 2019.

HAY FESTIVAL WORKSHOP, SEP. 2018 CASA DE LA MONEDA. SEGOVIA CITY COUNCIL

DE BUCK GALLERY, NEW YORK. JUNE 2017. CONFERENCE WITH CON BARBARA ROSE.

EXPOCHICAGO OFFICIAL PROGRAM. SEPT. 2016. CONFERENCE WITH BARBARA ROSE.

ART CURATOR:

CURATOR OF 7 DIFFERENT EXHIBITIONS “SOÑANDO EN ALTO” OF MONUMENTAL SCULPTURE BY CLAUDIA STILIANOPOULOS:
-PALACIO MIRAMAR. SAN SEBASTIÁN. AUG.-OCT. 2005
-CCCB BARCELONA. NOV. 2005
-PALACIO DE LA MAGDALENA. SANTANDER. MAY-SEP. 2006
-VIP AREA. ARCO FEB. 2007
-BOTÁNICO ATLÁNTICO MUSEUM. GIJÓN. APRIL-AUG. 2007
-WHITE NIGHT. MADRID. SEP. 2007.

https://fineartistsummit.com/
http://wapps002.uimp.es/uxxiconsultas/ficheros/1/56263
https://v.youku.com/v_show/id_XMzc5OTIwMDYzNg==.html
https://dinkistylenews.blogspot.com/2011/02/juan-garaizabal-presenta-en-praga-su.html?m=1

	2.PORTFOLIO��JUAN GARAIZABAL
	images that provide an overview of juan Garaizabal’s career
	EVER TIME GATE,2020. PERMANENT�JING AN PARK. SHANGHAi��STAINLESS STEEL, LED SYSTEM.�9,5 m X 1,9 M X 1,9 meters�(31.2Ft x 6.3ft x 6.3 ft)��FOR THE SHANGHAI INTERNATIONAL SCULPTURE BIENNIAL, GARAIZABAL RECREATED THE ANCESTRAL LINES THAT ARE REPEATED CYCLICALLY IN CHINESE ARCHITECTURE, EXTRACTED FROM SOME DISAPPEARED BUILDINGS. AT THE END OF THE BIENNIAL –IN WHICH “EVER TIME GATE” WAS CHOSEN AS THE WINNER- it was installed permanently in the famous zhujiajiao canal area.
	HAVANA’S BALCONY, 2016-2019�museum park/perez art museum. Miami��stainless Steel led system.�(69 ft X 49.3 ft X 20 ft)��with this interactive sculpture that looks towards la havana from miami, Garaizabal recreates the lines of a building with a balcony from the plaza de armas of this city.�It is a crossed memory in which, with the support of the cifo foundation- among others- a bridge was built to the capital of cuba through another simmetric sculpture that recreates the memory of a façade of the miami’s artdeco disctrict, oriented backwards to its sister city.
	MEMORIA URBANA BERLIN, 2012. PERMANENT.�BETHLEHEMKIRCHPLATZ, MITTE. BERLIN��WHITE CONCRETE, STEEL AND LED SYSTEM��31 M X 25 M X 15 METRES�(101 FT X 81 FT X 49 FT)��MEMORIAL TO IMMIGRATION AND FREEDOM OF CONSCIENCE THAT RECREATES IN THE CENTER OF BERLIN THE LINES OF THE DISAPPEARED BOHEMIAN CHURCH IN ITS ORIGINAL PLACE AND SIZE. A BUILDING WITHOUT WALLS THAT IS ILLUMINATED TO RECEIVE EVERYONE WHO PURSUES THEIR DREAMS IN THE CITY.TWO HUNDRED AND FIFTY THOUSAND VISITORS A YEAR. BERLIN SENATE, FEDERAL GOVERNMENT AND LUX-BETHLEHEM FOUNDATION�����������
	LIGHTHOUSE DOOR, 2017. PREMANENT�WASHINGTON, EEUU.��STAINLESS STEEL AND LED SYSTEM��7,5 M X 4 M X 2 METERS�(25 FT X 13 FT X 7 FT)��MEMORY OF A LIGHTHOUSE THAT DISAPPEARED ON THE WASHINGTON COAST, INSTALLED IN AN URBAN PARK IN CHESAPEAKE BAY, CREATING A SPACE OVER AN ACCESS BRIDGE. BRILLEMBOURG COLLECTION������������
	PAG8DA, 2018. �PERMANENT�GODAEDO ISLAND, SOUTH KOREA��STAINLESS STEEL�.�3,7 M X 0,80 M X 0,80 METERS�(12 FT X 3 FT X 3 FT)��MEMORY OF AN INFINITE PAGODA THAT DISAPPEARED ON THE COAST OF KOREA, INSTALLED IN THE PUBLIC SCULPTURE PARK OF GODAEDO ISLAND. PREVIOUSLY PRESENTED AT ARCO 2018
	MEMOIRE PALAIS DES TUILERIES, MAY-AUGUST 2021�P.LOUVRE, PARIS��THREE SETS OF INTERACTIVE SCULPTURES RECOVERING THE DISSAPEARED TUILERIES PALACE. PROJECT PROMOTED AND SELECTED BY THE CITY COUNCIL OF PARIS AND THE LOUVRE.��LA TOUR DE L’HORLOGE�STAINLESS STEEL, WHITE CONCRETE AND A SOLAR ENGINE THAT MOVES THE CLOCK AGAINST TIME�6,90 M x 4,80 M x 2 m �(23 FT X16 FT X 6.7 FT)��SALON perdu DES TUILERIES: �STEEL, BLOWN GLASS, BRICK AND A SOLAR SYSTEM THAT LIGHTS THE CHANDELIER AT NIGHT� 6,50 M x 8 M x 8 M ���2 VASES perdues DES TUILERIES. STAINLESS STEEL, BLACK CONCRETE AND A LIVING VINE THAT RECOVERS THE RUIN�4,70 M x 1,50 m X 1,50 M�(15.5 FT X 5 FT X 5 FT)
	THREE CULTURES, 2020. permanent.�CASTILLA LA MANCHA CONTEMPORARY ART MUSEUM. COLECCIÓN ROBERTO POLO.�Junta de castilla la mancha.�PLAZA DEL MIRADERO���STAINLESS STEEL. 6 m x 7 m x 2 metres�(20 FT X 23 FT X 6.7 FT)���With THIS public sculpture, Garaizabal explores the overlapping coexistence of Muslim, Jewish, and Christian Toledo.
	MÉMOIRE MONACO-PARIS, 2021. permanent.�FONDATION PRINCE ALBERT DE MONACO��STAINLESS STEEL, BLACK CONCRETE AND LIVING JASMINE. �4,70 M x 1,50 m X 1,50 METRES�(15.5 FT X 5 FT X 5 FT)��VASE Napoleon III WITH its HISTORICAL relationship with the autonomy of the principality. Nature in the form of Jasmine gradually recolonizes the lost space. Memory of both history and nature ARE recovered IN IT.
	MEMORY OF SAN MARTIN GATE, 2019-2020�HAY FESTIVAL, SEGOVIA��STAINLESS STEEL.�4,2m x 4m x 0,60 m�(15.5 FT X 5 FT X 5 FT)��GARAIZABAL TRIES FOR THE FIRST TIME TO RECOVER A FRAGMENT SUSPENDED IN THE AIR OF THE MEMORY OF SEGOVIA, SPECIFICALLY THE DISAPPEARED DOOR OF SAN MARTÍN IN ITS ORIGINAL PLACE. key energy in the history of Spain because there the Catholic kings signed the marriage agreements that gave rise to the first modern state in Europe.
	MEMORIA DEL GIARDINO,2013�VENICE BIENNIAL� COLLATERAL EVENT��11 LIGHT sculptures in steel and led between 3M and 4.5 meters  high (10 FT AND 15 FT) .In 2013 the great New York art historian Barbara Rose selected Garaizabal to intervene in the collateral project of the Venice Biennale that she was curating. As it is a garden, Garaizabal delves into his memory and recovers the San Trovaso cemetery, which originally existed, including on each tombstone phrases taken from the artists who had used the garden to create before him: Ezra Pound, Amadeo Modigliani and Mariano fortunY.
	Fragment de saint paul de vence, le LAVOIR, 2021�SAINT PAUL DE VENCE. BIENALE DE SCULPTURE. PERMANENT.��STAINLESS STEEL,� 4,30 m x 1,50 m x 1,50 METERS�(14 FT X 5 FT X 5 FT)��SELECTED for the biennial of sculpture of Saint Paul de Vence, Garaizabal recreates through fragments the memory of the old washhouse that disappeared from the town and that constituted its true neuralgic center. The ruin is in turn recolonized by plants, staging the tension between human activity, vegetation and memory.
	NACHTE BERLINER MAUER.�LA NAVE VA SCULPTURE PARK EXTREMADURA,SPAIN�PERMANENT.��WHITE CONCRETEAND  STAINLESS STEEL� 3,60 M x 3,60 M x 2,11 METERS�(12 FT X 12 FT X 7 ft)��MEMORY OF THE FUTILITY OF DIVISIONS AND BARRIERS, LOOKING FOR THE ABSOLUTE CONTRAST BETWEEN A BERLIN WALL THAT DECOMPOSES INSIDE AN OPEN SPACE, AS IS ALMOST ALWAYS THE SPACE BEFORE THE INTERVENTION OF MAN
	NERVES OF STEEL, 2018.�TRAMUNTANA MOUNTAINS.SPAIN. PERMANENT.��STAINLESS STEEL� 6,09 m x 4 M x 5,6 METRES.�(7 FT X 13 FT X 18 FT)��MEMORY OF THE ORIGINAL FORMS OF THE VALLEY –NOW A NATURAL PARK- WITH ITS ANCESTRAL TERRACES NOW COVERED BY VEGETATION. A SHORT DOCUMENTARY WAS FILED TO COMPETE IN INTERNATIONAL FESTIVALS WITH THE SAME NAME.
	�����CURRICULUM vitae�
	Número de diapositiva 17
	PRICES, SCHOLARSHIPS AND/OR INTERNATIONALCOMPETITIONS WON�ONE PUBLISHED ARTICLE HAS BEEN CHOSEN FOR EACH.��RESIDENCE MANA CONTEMPORARY April 2015- December 2016. WHYNWOOD.Miami.�https://www.elle.com/es/living/elle-decoration/news/g792742/miami-art-juan-garaizabal/��SHANGHAi SCULPTURE BIENNIAL PRIZE. Jing-an. 1-1-2021 https://www.shine.cn/news/metro/2101012586/���������Bildhauerwerkstatt. CHOSEN BY THE COMMITTEE OF THE BERLIN�SENA, LED BY ANDRÉ SCHMITZ, TO OCCUPY A WORKSHOP ANNUALLY�IN THE CONSECUTIVE YEARS 2008, 2009, 2010 AND 2011.�https://www.artabsolument.com/fr/product/index/detail/�2270/Juan-Garaizabal-du-singulier-a-l-universel.htmL�����NOMINATION FINALIST NASHER sculpture PRICE. 2017�https://blogs.vanitatis.elconfidencial.com/famosos/life-style/2022-02-24/juan-garaizabal-entrevista-escultor-arco-reyes-talento_3380000/�����ELECTION by the committee of experts of the city council of bucharest to be the architect of its entire white night (Noaptea alba) 2007.�https://es.wikipedia.org/wiki/Juan_Garaizabal ���CIFO Havana. artist chosen to develop project in havana�https://elpais.com/elpais/2017/09/24/eps/1506204309_150620.htmL���ARTIST CHOSEN TO MAKE THE “El Mundo” Stand in Arco 2 editions, �2014 solo show 2022 collective of 12 artists�https://www.elespanol.com/el-cultural/arte/20140221/juan-garaizabal-olvido/8249546_0.htmL
	   EXHIBITIONS��-DALLAS ART FAIR. APRIL 2022. PROYECTO H. DALLAS SKYLINES.�-Galerie cappazza. Nançay. Francia. Solo show. Mémoire d’hier. 2022�-ARCO 2022. MADRID.GALERIA ALVARO ALCAZAR. 17 METRES OF MURAL UNDERWATER.�-ZONA MACO 2022. MEXICO. PROYECTO H. INSTALACIÓN MONUMENTAL ANAHUACALLI.�-Museo Lonja de Alicante. Solo show. Memoria del Mar Nuestro.2021-2022�-bogéna galerie. Saint paul de vence. FRANCIA. MÉMOIRES URBAINES. 2021�-Arco 2020. -Lost Penn Station Clock monumental sculpture A. Alcázar�	 -Monumental piece at Hotel Palace, Arco 2020�-Zona Maco 2020. Proyecto H + Monumental “Lost Street Lamps”.�-Art Miami 2019, Bogéna Galerie+ Monumental Pieces.�-Apertura Madrid. Solo show “En la Memoria”. Álvaro Alcázar Gallery.�-Centro de Arte Coreano. Madrid. “Y si no somos distintos” Solo show�-ZonaMaco 2019. Proyecto H. MONUMENTAL BROKEN CHICAGO FAÇADE.� Arco 2019 . Álvaro Alcázar Gallery Momumental Piece.�-Arco 2018. Espacios Especiales+Galería Álvaro Alcázar.�-ArsMalaga Museum. Retrospective solo show. Feb.Apr 2018�-Art Miami. Artscapelab. Miami Art week. Dec. 2017.�-Picasso, La estela Infinita. Group Show.  Galería Municipal de  Puebla. Oct. 2017�-Nature as Architecture. Group Show. Roberto Polo Gallery. Brussels. Sep-Nov. 2017�-Opulent Landscapes. GroupShow. Monaco.July-Sep 2017�-DeBuck Gallery Solo Show. New York. June-July  2017�-Arco 2016 Madrid �-Art Miami. Álvaro Alcázar Gallery. December 2016.�-Public  sculpture in Korea. Godaedo Island. July 2016.�-Arco 2016 Madrid. Álvaro Alcázar Gallery. February 2016.�-Conde Duque Museum Madrid. December 2015-February 2016�-Art Miami. Álvaro Alcázar Gallery. December 2015.�-Expochicago. Chicago. Álvaro Alcázar. Sept.2015.�-Arco 2015. Madrid. Alvaro Alcazar Gallery. February 2015.�-Exhibition Museo Conde Duque. Madrid. December 2014.�-Art Miami. Álvaro Alcázar Gallery. December 2014.�-Expochicago. Chicago. Álvaro Alcázar Gallery. Sept.2014.�-Pinta London 2014. Álvaro Alcázar Gallery. June 2014.�-Arco 2014. Madrid. El Mundo newspaper Monographic stand. February 2014.�-Arco 2014. Madrid. Alvaro Alcazar Gallery. February 2014.�-Pulse Contemporary Art Fair. Miami. Álvaro Alcázar Gallery. December 2013.�-Expochicago. Navy Pier Chicago. Álvaro Alcázar Gallery. Sept.2013.�-Memoria del Giardino. 55th Venice Biennial Collateral Event. May-July 2013.�-Arco 2013. Madrid. Solo Objects. February 2013.�-Arco 2013. Madrid. Álvaro Alcázar Gallery. February 2013.�-IVAM, collective exhibition “Arte y Religiosidad”. Valencia.Spain. February-April 2013.�-JUST MAD MIA 2012, Miami.Contemporary Art Fair. Álvaro Alcázar Gallery. December  2012.�-Pinta NY 2012, New York. Alvaro Alcázar Gallery. November 2012.�-Expochicago. Navy Pier Chicago. Álvaro Alcázar Gallery. Sept.2012.�-Museum für Kommunikation. Berlin. Jun-Ago. 2012.�-Photoespaña 2012. Álvaro Alcázar Gallery. June-Sept. 2012.�-Arco 2012. Madrid. Álvaro Alcazar Gallery. February 2012.�-Arte Lisboa. Álvaro Alcazar Gallery. November 2011.�-DOX Centre for Contemporary Art. Prague. Solo exhibition. January-April 2011.�-Böhmische Bethlehemskirche project. Gallery Weekend.  Artist's Studio.Berlin. October 2011.����
	��     MONUMENTAL PUBLIC SCULPTURE INSTALLATIONS TO DATE�	         CHRONOLOGICAL ORDER��� - Bosque de Flores (Valencia, 2006)�� - Uranus Area (Bucharest ,2007)�� - Archives Stairway  .Connecticut 2011�                    -� - Memoria Urbana Berlin,  (2012-)�� - Memoria del Giardino (Venice,  2013)�� - First Model Bethlehemskirche. (Godaedo, Korea,2016)�� - Habana’s Balcony sculpture in Miami. 67 feet high Balcony in the�      middle of the Museum Park, in front of the  PAMM. (2016 . Nov. - )�� - Lighthouse Stairway&  Door. Washington 2017. –�� - San Martin Gate. Hay Festival 2019. Segovia�� - Nervios de Acero.Tramontana Mallorca 2019�� - Planet Sculpture. Berlin/Madrid. 2019�� - La Memoria del Tiempo. Arco 2019.�� - Piedra sobre Piedra. Toledo, Spain 2020�� - EVER TIME GATE. SHANGHAI. CHINA. 2020.�� - Four Monumental Sculptures P. du Louvre. Paris 2021�� - Fragment d’Hier. Chatêau d?Aunoy, Paris. 2021.�� - Fondation Prince Albert, Monaco. 2021�� - Biennale de Sculpture de Saint Paul de Vence. 2021�
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